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Audizione per

Percussioni con I'obbligo degli strumenti a tastiera
Lunedi 21 settembre 2026

Programma:

Xilofono:
M. Goldemberg, Studio N°38 (tratto da “Modern School for Xylophone, Marimba,
Vibraphone”)

Vibrafono:
D. Friedman, Studio N°26 (tratto da “Vibraphone Technique: Dampening and Pedaling”)

Tamburo:
J. Delecluse, Studio N°1 (tratto da “Douze Etudes pour Caisse Claire”)

Esecuzione dei seguenti passi d’orchestra:

M. Ravel, Ma Mere I'oye (xilofono)

. Stravinskij, Les Noces (xilofono)

G. Gerswin, Porgy and Bess (xilofono)

. Stravinskij, L'Oiseau de Feu

S. Prokofiev, Alexander Nevskij (xilofono e glockenspiel)
P. Dukas, L'Apprendista Stregone (glockenspiel)

L. Bernstein, Symphonic Dances from West Side Story (vibrafono)
N. Rimskij Korsakov, Sheherazade (tamburo)

M. Ravel, Daphnis et Chloé (tamburo)

. Stravinskij, Les Noces (tamburo)

I. Stravinskij, Sagra della Primavera (grancassa)

P.I. Caikovskij, Romeo e Giulietta (grancassa e piatti)
P.I. Caikovskij, Sinfonia N°4 (grancassa e piatti)

G. Bizet, Carmen, Entr’acte atto IV (tamburo basco)

A. Dvorak, Carnival (tamburo basco)

M. Ravel, Alborada del gracioso (castagnette)

N. Rimskij Korsakov, Sheherazade (triangolo)

Eventuale lettura a prima vista
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® V(Basfone Pedaling and Dampening: Etudes
(). FLEOMAN

ETVIS V° 26

This piece has a jazz flavour and has, in fact, a traditional thirty-two bar
structure with a repeat of the A section. It is also a little more contrapuntal

in nature than the other pieces, so watch carefully the pedaling and dampen-
ing markings.
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Maurice Ravel
Mother Goose Suite

XYLOPHONE

I, I1 . racenr
I1I1. Laideronnette, Imperatrice des Pagodes

Mouvt de Marche
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[Les Noces
Russische Tanzszenen mit G esang und Musik
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1°Qiseaun de Feu
Ballett

1 & Tableau: Supplications de ’Oiseau de Feu

Meno mosso Jd =54
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Igor Strawinsky
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55 OB Schott's Suboc. Maiaz, 193

a Pt @/r\ N P ~~ o
-,"f 7 7 ; ‘1 Y] {_az : 3 iy - Y] oy Y3
YA A = S [+) <7 I A A N o] af {
R —— : =
P . —<:;“"::
@9)
T t? 1 .
* . 7 7
o). “’—-1-_-“ = ;
f
Danse de la Suire de Kastchet Enchantée par 'Oiseau de Feu
Allegro J =152
127 )
] 77 = ; fcq |- Sl = !.I)__ V3 hsnal wd :l, <7 —
ﬁ; +F —‘f]: ..—__tI:;’ o =1 < " 1 J N L
o " p mp
{126 1
6 / N i L. 1 B e H
= b — . —— g —ia CYI 3 e J A -
o T e 1 et
O ! 7 ————
ls) 1 - — i {
2 = = N} T T e et ; —
—{As — s A il £y } -
L% ’ f : 1
~r- -
f
Lo e - — — . } —
BAS Y | I s . =
o = - F
- - o P B - o o o 9
__9 s,f,_._‘, T el ﬁ%::":_?’ h # - . b.:'_?. wdl __.4._..IF._| .
7 s Ty S : ' LTS —]
LIV e =
——
131
- 1 2 3 4 : e
A S 150 7 Z6 e A e B o
= i o s o . 5 o ae
o) == . e =] i
- — @ 1 2 3 4
$ - 1 —t P ‘n() £ %1) 2 ;v) Jn() .
E — — = —1 { i o
e ] r —r S B W TR vy | - ; .1 ¥
f possibile Ir
Allegro feroce
e, & @ 4
‘N{‘F b . — T‘*ﬁ'ﬁ‘ ‘|£' B . ﬁ:—“:—ﬂ' F+ $e.._. & - :
— e Tt S 5 ——5f- +F : <f I' _:’\ ;
1 S T ) g <




Porgy and Bess

Introduction | George Gershwin
Allegro con brio 4 =112 [¢ = 126] 1235
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ALEXANDER NEVSKY

Cantata

Arise, Ye Russian People!

XYLOPHONE
By Serge Prokofieff
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ALEXANDER NEVYSKY-—cont.
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L’Apprenti Sorcier
Scher 8 Der Zauberlehrling
cherzo Paul Dukas

Vifa.=126 (rhythmé ternaire) 1897
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West Side Story

1. Akt, Nr. 8: Cool
Allegretto d=160

Leonard Bernstein
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Nicolar Rimsky-Korsakov
Scheherazade, Op. 35
Tambur piceolo.
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Allegro molto.
A

Rimsky-Korsakov — Scheherazade, Op. 35
Tambur piecolo.
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Rimsky-Korsakov — Scheherazade, Op. 35

Tambur piccolo. 3
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Maurice Ravel
Alborada del Gracioso

Tambourine and Castanets
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Ravel — Alborada del Gracioso

Tambour de Basque, Castagnettes
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Nicolar Rimsky-Korsakov
Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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Rimsky-Korsakov — Scheherazade, Op. 35
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